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INTRODUGTION 




OLITICAL CARICATURE, like the newspaper press, is a compara- 
tively recent method for the expression of opinion and criticism, though 
it antedates the modern newspaper which reviews in editorials the 
actions of those in power. Its earliest legitimate forms may be seen 
in the famous folio volume of the caricatures of James Gillray, the English artist, 
who devoted his genius to castigating the social and political evils of his time 
and holding up to ridicule the foibles and habits of the then reigning Hanoverian 
family. Born in 1757, he early evinced a remarkable artistic abihty, but it was 
not until 1780 that Gillray interested himself in politics chiefly; and, although, 
he ceased to work after 1810, he had achieved, long before that time, an enormous 
popularity through the terrible power of his scathing and even ruthless wit. His 
coarseness of satiric expression, however, removes him altogether from the cari- 
cature artists of our day. 

In 1830, John Doyle, the father of Richard Doyle the celebrated artist of 
"Punch," began to issue his long series of political cartoons, under the signature, 



"H. B." These consisted mainly of satirical portraits of contemporary English 
celebrities of the political world, whose conduct in the affairs of state called for 
censure and animadversion. They made a great sensation at the time, but they 
are not now verj'' highly esteemed either for their historical interest or artistic value. 
Doyle, however, was really the founder of the modern school of caricature art, and 
it is due to his influence and the establishment, in 1841, of the English comic 
weekly, "Punch," that the art was cultivated and exploited in the United States. 

Doyle differed from Gillray in that he reproduced the exact portraits of the 
people he caricatured, and this method was followed by the American artists who, 
in the late forties of the nineteenth century, initiated their special branch of the 
art. Doyle's drawings were reproduced by lithography, and the American pub- 
lishers employed the same method of printing. Messrs. Currier & Ives of New 
York began to issue their famous lithographic sheets in 1848, the year of Taylor's 
election. These sheets are now very rare. 

The caricatures reproduced in this volume date from 1856, and include the 
most important of those which were issued between that year and 1872. All 
have been photographed direct from the originals in the possession of a collector. 



The earliest deal with the Fillmore campaign, and were drawn by Louis Maurer. 
These are followed by the caricatures of the Buchanan and Douglas campaign, 
the Jackson election, and those inspired by the Abolition Movement in which 
Lincoln played so important a part. The War of the Secession received its share 
of satiric treatment, and a number of the sheets it called forth are given here, 
several depicting personal encounters between Abraham Lincoln and Jefferson 
Davis. The political conditions which were precipitated as the aftermath of the 
Civil War, and especially the rancorous relations which marked the attitude of 
the Republican and Democratic parties towards each other, are pictured here in 
a number of drawings revealing a humor which is, perhaps, too raw for our more 
cultivated tastes. 

This collection is, unquestionably, of permanent historical value and of more 
than passing interest. Our ancestors had a rough and ready way with them of 
expressing their likes and dislikes, especially in the heat of electoral campaigns; 
but they said what they honestly thought; and it is this sincerity of expression 
which so appeals to us, despite its lack of artistic finish and even crude vulgarity. 
As draughtsmen, the artists of these caricatures were not of the most accomplished 






order, but there is no mistaking their intention, nor are we left in any doubt as 
to the identities of the individuals satirized, nor the meaning of the moral they 
desired to convey. 

To avoid any misapprehension as to either one or the other, they printed the 
names below the portraits, and used loops, inscribed with the words of the speakers, 
and issuing from their mouths. Modern art has improved on this naive and 
direct method; but if it has gained in power of suggestion, it does not evince a 
more vigorous power of trenchant criticism, nor does it display the almost terri- 
ble freedom of satiric humor which is the interesting characteristic of early 
American caricature art. 

With the advent of the illustrated newspaper and the comic weekly, the day 

of the lithographed sheets was over. The former took the place of the latter, 

and the work achieved by Thomas Nast and Joseph Keppler remains today 

^ among the distinguished achievements in the sphere of pictorial satire. None 

the less, however, the cartoons of the earlier period will continue to hold their 
interest and value both to the historian and the student of the social develop- 
ment of the United States. 



American Caricatures 



THE GRtAT PRESIDENTIAL SWEEPSTAKES OF 1856. 
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FANCIED SECURITY, DR THE RATS ON A BENDER. 
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THE'OSTCND DOCTRINE. 

Practical Deinocrnta eariTim^ oul Ihc -principle. 
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THE DEMOCRATIC P L A T F O H M. 



THE IHUSTANG'TEAM 



THE GREAT AMERICAN BUCK HUNT OF I8S6. 



THE RIGHT MAN FOR THE RIGHT PLACE. 
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THE GREAT REPUBLICAN REFORM PARTY, 



THE GREAT MATCH AT BALTIMORE, 

BETWEEN THC1LLIN0ISBANTAM:ANDTHE10LD COCKTOF THE WHITE HOUSE. 
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'1'AKING THE STUMp'OR STEPHEN IN SEARCH OF HIS MOTHER. 



STEPHEN FINDING HIS MOTHER". 



/ 

/ 



iTORMING THE CASTLE 

'OLD ABB'an GUARD. 



THE NATIONAL GAME. THREE lOUTS" AND ONE'^UN". 

ABRAHAM WINNING THE BALL. 



THE FOLLY OF SECESSION. 



SOUTH CAROLINA'S'ULTIMATUIVi: 



UNCLE SAM MAKING NEW ARRANGEMENTS. 



r" 



PROGRESSIVE DEMOCRACY.PROSPECT OF A SMASH UP. 



POLITICAL"BLaNalNS'CR0SSIN6 SALT RIVER. 



THE RAIL CANDIDATE.. 



'the NIGGERflN the woodpile. 



POLITICAI, OYSTER HOUSE. 
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HONEST ABE TAKING THEM ON THE HALF SHELL- 
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THE GREAT EXHIBITION OE I860. 



The I rr e p r c s s I b le CO n f LI c t. 



"THC IMPENDING CRISIS. OR CAUGHT IN THE ACT. 
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LETTING THE CAT OUT OFTHE BAG!! 



AN HEIR TO THE THRONE, 

OHTHE HEXT BEPUBLTCAN CANDIBATE 
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THE REPUBLICAN PARTY GOING TO THE RIGHT HOUSE. 



THE POLITICAL GYMNASIUM. 



THE SECESSION MOVEMENT. 



THE OLD GENERAL READY FOR A'MOVEMEINT 
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THE FOX WITHOUT A TAIL. 

.-I Biaoi^Ar im/ia^&ifAm/aHiiu/n^ la satifkimttlffnm nJifoU atH'ifit anetafiBttifAfrAerJattMadiMtJltAim. itaiiaraaf/eii^t^, 
'Ait^Hi^,f™^'^n*'**'t£fa'ut^ithuCtiitUoaaM£a^iei£jh£tn'a/lletiatA4'tiuiz*i Hu /wuU u sett etrte . 



^ 



I 



THE OIS-UNITED STATES. 

ORTHESOUTHERN CUiVrEDERACr 



SOUTHERN 'VOLUNTEER ST. 



WHY DON'T VOU TAKE IT? 
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CAVING IN, OR A REBEL "DEEPLY HUMILIATED". 



JOHN BULL MAKES A DISCOVERY. 
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THE BLOCKADE ON THE "CONNECTICUT PLAKT. 



THE BATTLE OF BOONEVILLE.OR THE GREAT MISSOURI'LYON'HUNT. 



THE VOUINTARr MANNER IN WHICH SOME OF THE SOUTHERN VOLUNTEERS ENLIST. 
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HEADS OF THE DEMOCRACY. 
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THE RAIL SPLITTER' AT WORK REPAIRING THE UNION. 



DESPERATE PEACE MAIN. 



Ti:/i^ 'wu/ /u!t LOun^xUoi' 



THE TRUE ISSUE 0R"THATS WHATS THE MATTER". 



THE GUNBOAT CANDIDATE 

AT TUB BATTLB OF HALVERIf HILL. 



A LITTLE GAME of BAGATELLE, between oldabetkerailsplitter a littumacthegunboat GENERAL,, 



RUNNING THE MACHINE"- 



THE POLITICAL ■SIAIVIESE"TWIINS 
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THE CHICAGO PLATFORM.AND^CANDIDATE. 



ABRAHAM'S DREAM! 



t THRILLING INCIDENT DURINC V0TING,-I8n WUD, PHIUDELPHIl, OCT. II. 



THE OLD BULL DOG ON THE RIGHT TRACK. 






THE TRUE PEACE COMMISSIONERS. 



JEFF'S LAST SHIFT. 
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THE LAST DITCH OFTHE CHIVALRY.OR APRESIOENT IN PETTICOATS. 
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THECAPTLREOFAN UNPROTECTED FEMALE, OR THECLOSEoriHEREBELllON. 
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THE SMELLING COMMITTEE. 
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THE MAIN or WORDS, j THE MAN OF DEEDS, 

WHICH DO YOU THINK THE COUNTRY NEEDS 1 
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BIOOD WILL TELL! 



RE-COINSTRUCTIOIN, 

orTi white MAJV'B governmbnt". 



A NICE FAMILY PARTY. 



SELLING OUT CHEAP! 
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AN IMPENDING CATASTROPHE. 
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THE RADICAL PARTY OIN A HEAVY GRADE. 



TATE OF THE RADICAL PARTY 



THE END OF LONG BflANGH. 



THE DEMOCRACY IN SEARCH OF A CANDIDATE. 



THE NEW CONFEDERATE CRUISER. 



THE LAST DITCH OF THE DEMOCRATIC PARTY. 



SPLITTING THE PARTY. 

Tho Entering Wedge. 
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RED HOT REPUBLICANS ON THE DEMOCRATIC GRIDIRON. 

"the SAN DOMINOO WAR. DANCE," 



A DODGE THAT WONT WORK. 



THE ELEPHANT AND HIS KEEPERS. 



BLACK FRIDAY. 
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